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With ſuch Directions for draws as 1s proper and ; 
| neceſſary for Learners. 
Secondly, _ 
The PSALMS of DAY ID new Tun'd, | 
| With ſuch Mus1cx, as will beſt expreſs the Words 
: do their proper Senſe, . 
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CHANEING- TUNES 
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= TO THE 


IF HE vaſt Number of Books now extant 
© #pon this Subject, had almoſt diſcourag- 
ed me from bringing the following Com- 
Poſitions to public View. But, as J have 
bin a Teacher for many Years, I have by Expe- 
rience found, that plain, eaſy, and familiar Leſ- 
ons, ſuch as are within the Reach and Atiainment 
of every ene (that hath a tuneable Voice who 15 
defirous of chanting forth the Praiſe of God, .to be 

the beſt and ſuch are theſe I now offer to =— 
hoping it will be ſerviceable to all in general, ane 
to my own Scholars in particular. If it Nn /o, f 

T have gained my End. 

It might be = ;obt vain in me, as well as need- 
leſs, to attempt bere to anſwer every one's Objec- 
tion to the preſent Methad of Pfalm-finging. Thus % 
much I would beg leave to jay, that ] have the more 
diſcreet and learned Part of FM ankind on my Side. 
That there ſhould be a Method (that is) oh God 


Should be praiſed in a Song, I hope I need not tel! 4 


any one who can read the Holy 5 * "ures; for 
* A 2 th: ä 


fn . 
| * 
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2 2 >, and Apoſtles alſo, and 7 think 7 3 
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"To the READER. 


may add our Bleſſed Lord himſelf, did the- ſame. 

But, that I may not trouble the Readers with 
a tedious prefatory ; Diſcourſe to this humble 2 
J recommend to you the Peruſal of it. Make you 
ſelves Maſters - the Introduction firft ( hich | is 
as conciſe and plain as I could poſſibly frame it 
and then you will be Maſters alſo in the Per form- 


ance of + following Leſſons. 


Let every Critic be tender in cenſuring this Per- 
formance; and let me adviſe him who fludies and 
approves it, to uſe it reverently, decently, and with 
 firift Reg ard 10 the Glory and Praiſe of God. 
Let > 2 Fervency of the Heart attend the Har- 
mony of the Voice, in praifing our great Creator 
Bere, that we may be the better prepared to join 
the Heavenly r, when it ſball _— God 10 


call us. 
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INTRODUCTION. 


The GAMUT, or ScaLE of MUSICK. 


. — 

E | Ila Whole Tone 
— D-[-fol--Whole Tone —1 
C | fa | Half Tone | Treble ö | 


b Ti- LWicle T 


| LA] la | Whole Tone | 
Cliff |-—-G—-ſol-|-Whole Tone 
1- F | fa | Half Tone | 
—— E --1:-}-Whole Tone- 
| 1 D | fol | Whole Tone |Contra| 
Cliff -Z -C --fa-ſ—Half Tone 
* 


| iT B |] mi | Whole Tone Tenor 
— A ——-12-|- Whole Tone | 


-| 4: G | fol | Whole Tone 
Cliff ELF -- fa -{— Half Tone 


X 8 — E | la | Whole Tone 
- —— D--ſfo'- Whole Tone 
C | fa | Half Tone 
|— B -|-mi-ſ-Whole Tone- 
| Al] Whole Tone 
[__G--ſo-|-Whole Ton 


Tim Srl tn fk bs ave Part, 
And muſt be learned off by Heart. 


HIS Scale may be divided into three, four, or more | Parts each 

Part including five Lines; in which you have a Name for every 
Line and every Space, they being either a whole Tone or half Tone diſ- 
tant one from another; and, when your Notes are ſet on any of them, 
you muſt call them by the ſame Name that is given to that Line or Space. 

Obſerve, that every eighth Letter, with its Degree of Sound, bears 
the ſame Name as was before, the Scale being founded on no more than 
ſeven Letters; for vey Eighth | is the ſame, either upwards or down- 
wards. 

This Scale muſt be learned perfeAly by Heart, fo that, having the 
Name of every Line and Space perfect in your Memory, you may readily - 
call your Notes in any of them. 

Obſerve, that all Notes which aſcend above F, which is on the higheſt | 
Line in the Scale, are called in Alt ; and all Notes that deſcend below G, 


which is on the loweſt Line in the Scale, are Called double, a double F, 
double Bo &c. 


| | Obſerve © 
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prvi Ye IN TRODVCTLUN 


” Obſerve alfo, that Sol, La, and Mi, rife by whote Tones, but Fa 


riſeth but half a Tone either from Mi, or from La; ſo that, in riſing 


or falling of eight Notes, they include but twelve half Notes, or Semitones. 
Thus I bave ſet and explained the Scale im as plain a Form as I could, 
to render it more eafy to be learned. | 


The Scale being divided into four Parts, each Fant includeth five Lines, 


and ſtands thus: 


Treble. 


0. 5 eee, ee 40 3 —— - — | 
Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol. | 


Contra. 


ꝶ6à22 
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La, Fa, aol, La, Mi, Fa, So, Loa; Fa, yo, La 


Fa, Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa. 


l 


Fa, col, La, Mi, Fa, Sol, La, Fa, Sol, La, Mi. 
A Voice doth expreſs a Sound beſt when it pronounceth ſome Word, 


3 or Syllable, with it; ſor this Caule, as alſo for Order and Diſtinction 


fake, ſix Syllables were uſed in former Times, viz. Ut, Re, Mi, Fa, 
Sol, La, and were joined with the ſeven Letters in their Scale. But 
four of theſe, taken in their Significancy, are neceſſary Aſſiſtants to the 
right Tuning of the Degrees of Sound; the other two, Ut and Re, are 

ſuperfluous, and therefore laid afide by modern Teachers. We there- 


fore make Uſe only of Mi, Fa, Sol, La, and apply them to the ſeven 
Letters which ftand for the Degrees of Sound ; in order to which, you 


muſt firſt find out where Mi is placed, which deing known, the Places 
of the other three are known by Conſequence ; for Mi hath always twice 


Fa, Sol, La, above it, or twice La, Sol, Fa, below it, which bring you 
to Mi again, it being named but once in the n Letters, and the other 


three twice over. 


Upwards. 
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Te INTRODUCTION. 
Upwards. From Mi to Mi twice Fa, Sol, La: 
Downwards. From Mi to Mi twice La, Sol, Fa. 


The Names and Meaſures of the Notes, and their Reſts. 


Proportion. 8 Minim. 2 | Daver. 1 e 
1 Bar. 14 
NEA EEE SESz = 
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HIS Scale comprehends the ſix ſeveral Sorts of Notes uſed in Mu- 
ſick, with their Reſts under them. The Semibreve, whoſe Length 
add Proportion of Time is as long as while one may leiſurely fay 1, 2, 
3, 4, by the flow Motion of a large Chamber Clock, whoſe Pendulum 
beats Seconds (or by any other Pendulum of the like Proportion) it being 
the longeſt Note now in Uſe, though formerly it was the ſhorteſt. A 
Minim is but half the Length of a Semibreve, having a Tail to it. A 
Crotchet is but half the Length of a Minim, having a black Head. A 
Quaver is but half the Length of a Crotchet, having its Tail turned up. 
A Semiquaver is but half the Length of a Quaver, having its Tail turned 
up with a double Stroke, A Demiſemiquaver.is but half the Length of 
a Semiquaver, having its Tail turned up with a triple Stroke, n is 
the ſhorteſt Note now uſed in Muſick. 
The Semibreve is called the Meafure- Note, and guideth all the reſt to 
a true Meaſure of Time, and is called a whole Time. Refts are Notes 
of Silence, which ſignify that you muſt reſt, or keep Silence, as long as 
you would be in founding one of the reſpeRive Notes. 


A Scale of the Notes, and their Proportions. 


1 Nes) i includes to its —— POTS. ſos 8 
4 . Minim is but the ; of a Semibreve ; one Crotchet but the $4 2 
dae ver but the; one Semi ver but the 1 
L UN 155 wann F 
Therefore, unleſs Notes, Time, and Refts, are perfect Abende i 
None ever can, with Pleafure, Snot F 


Ron CharaFers 3 and of ther 95 4 


Tu true Uſe und Mite of che Flac is to cauſe any Note 
it is ſet before, ee 
that is, to flat or fink it half a Tone lower than it was before . 


when it is ſet on any of the five Lines, or at the Begin F 
hs | 


Spaces, 
Tune, it cauſes all the Notes which are ſet on that 
to be ſounded half a Note lower, through the 0 he 
tradicted by an accurate Sharp. 2 we. e 


2 of the Tune, to OED . 
but Flats, or Sharps, S. | tall i= paper te . 
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uſed in Plalmody. 
There are yet nine more Moods, uſed in G Muſick; ſix of 


252 


r De INTRODUCTION. 
In the ſecond, or Largio Mood, your Beat muſt be half as quick again. 


again as it was in the firſt. 


There is another Mood, — uſed in Plalmody, marked chus, 
Allegra Allegro. 


I and called Two to Four, and is called Common-Time, 


every "Bar Incdeting two Crotchets, one to be beaten down, and the 
other up, and muſt be half as quick again as the third, or Allegro Mood. 


Tripla-Time is meaſured by odd Numbers, as three Minims, three 


Crotchets, or three Quavers, in a Bar; this Bar muſt be divided into 


three equal Parts, and is meaſured by beating the Hand, or Foot, twice 


_ wy Bo; ſo your Hand, or Foot, is juſt as long 
again down as up. 


WO eden — — — — 


This Mood, 8 72 called Three to Eight, i is but voy ſeldom 


- ＋ + 


them (to the beſt of my Judgment) ought to be called Moods for Com- 
mon-Time, and three of them Moods for Tripla-Time ; but ſome call 
them all Tripla-Moods. 

The Reaſon why I ſuppoſe that ſix of them ought to be called Moods 
for Common-Time, is, beeauſe any Leſſon in Mufick, that hath any of 


thoſe Moods ſet at the Beginaing, every Bar ought to be divided into 
two equal Parts, one Half to be beaten with the Hand, or Foot, down, 


and the other Half up: In the other three the Bar muſt be divided into 
three Parts, two to be beaten down, and one up. 


A Table of thoſe nine Moods called Inſtrumental Moods. 
Common- Time, Six in a Bar, Three down and Three up. 
Six to Four. | Six to Eight. | . Six to Sixteen. 


— — — 


Trp Ting Nine in a Bar, Six down and Three up. 


Nine wo Eight, | Nine to Sixteen. 


Calla 


d, d, u. 


And, in the third, or Allegro Mood, n Beat muſt be as quick 


The INTRODUCTION. i. 


n. 
* Common-Time, Twelve in a Bar, Six down and Six up. 
| Twelve to Four. | Twelve to Eight. Twelve to Sixteen. 
Y 3... . K 
Are eee ee 
e, n Wy LIE | be kh be bu 
; d, | d, PRE © | d, ; „ et 
he The Prick of Perfection, or Point of Addition, is a little Dot, ar 
d. Prick, ſet after any Note, which adds to the Sound of the Note it is ſet 
EC after, half as much again as it was before, in Length; ſo then one 
to ricked Semibreve muſt be ſounded as long as three —P one pricked bo 
ce ff as three Crotchets, — | 
8 
As in this — | 
| — 
m 2 * r 2 2 6 
2 NE 2 21 0 . 
= Ff S 
"= B — 
n- n you will meet with a Prick in the « of a Bar, 
ll |} which belongs to the wound of the laſt Note of the foregoing Bar. 
— 1 As for Example [ The — by Notes. 
o 5 
to 
n, 
to 


Theſe are called Notes of Syncopation, or Driving of Notes. The 

Beat of the Time muſt be ſtruck in the Middle of the Note, which is 

very difficult for Learners ; the eaſieſt Way to attain to Perfection in 

ſuch like Notes, is to abate your Voice a little in the Middle of the Note, 
+ and ſound it ſtronger again at the End; ſo, when you are . Jou | 

4 may ſound it ſtrong quite * | 


Of. tbe Ti uning of the Voice. 


HE firſt Thing to be obſerved is, to have your Vaice as cue, as 

poſſible, giving every Note a clear and diſtinct Sound, neither 
| forcing the Sound through your Noſe, nor blowing it through your 
"Teeth, which is very offenſive to a muſical Ear, but let your Voice come 
< finooth and clear from your Throat, ſpeaking your Wards 2 and 
I proper, which 1 is a Grace to the whole Performance. 
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4 1 n INTRODUCTION, 
| | | 7 he eight Notes aſcending and deſcending, in the natural ' harp Key, 
. = with the true Proof of every Bat vad. 
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7th, 


The Way to tune this Leſſon true is, to obferve the two half Notes, 
or Semitones, which are from La to Fa, and Mi to Fa, aſcending, and 
from Fa to Mi, and Fa to La, deſcending; all the reſt are whole Tones. 


4 Scale of all the half Notes, or Semitones, included in an Oftave. 


6, „ @ 16, ib, 4 
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In this Scale you may ſee, that an Odave, or Eighth, may be divided 
into twelve equal Parts, which a are called Semitones, or half Notes. 


Th INTRODUCTION. aww # 
Of ſeveral Graces uſed in Singing. 
The Trillo, or plain Shake, is (in my Opinion) the principal and moſt 
charming Grace uſed in Singing; which is, to move or ſhake the Voice 
on one Note, or Sylable, the iſtance of a whole Tone, as in this 


*. — {ww l—— 


Firſt move your Voice ſlowly, then quicker by Degrees; and, by ob- 
IRA ferving this Method, you may 2 to the Rae  # IM "7 
Z- 1 do not mean, that you ſhould always held your Shake as long as it 
— | is ſet in this Example, but that you muſt ſhake your Voice as quick as 
poſſible the Length of the Note you ate performing. This Shake may be 
| uſed en all deſcending pricked Notes, and always before a Cloſe : Alſo 
tes on all deſcending ſharped Notes, but none ſhorter than Crotchetss 
= © There is another Grace uſed in Singing, called Tranſition, that is, to 
mw furor Wick = Now, -vs focwen the Regan of a Lang. N 


See this Example. 


P lain | otes. 


HERE are but two natural primitive Keys in Muſick, that is, 

5 C, the ſharp and chearful Key, and A, the flat and melancholy 
Key. No Tune can be formed rightly and truly in any other Key but 
theſe two, except the Mi be tranſpoſed by either Flats or Sharps, which 
led are ſet at the Beginning of the five Lines, which brings them to the ſame 
Effect as the two natural Keys. | 1 
4 - * 
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= We INTRO DU rox. 


An Example of the two natural Keys. 


=} = b A = 
ape EEE 


La, mi, fa, fol, la, fa, fol, la: . ſol, fa fa 


C, the natural ſhary Key. 


EEE: 


Fa, fol, Ia, fa, fol, Ia, mi, fa: fa, mi, la, fol, fa, la, fol, fa. 


The firſt of theſe is called A, the natural flat Key, by Reaſon it hath 
the leſſer Third, Sixth, and Seventh, above its Key, or Key-Note. 
The ſecond is called C, the natural ſharp Key, becauſe it hath the 


greater Third, Sixth, and Seventh, above its Key, or Key-Note, which 
is half a Note ſharper than the flat Key in the very firſt Third. 


The 
leſſer, or flat Third, includeth but three half Notes, or Semitones; and 


the greater, or ſharp Third, includeth four half Notes, or Semitones 3. 


ſo that one may very well be called flat, and the other ſharp. 
The Key Note is the laſt Note of the Baſs, which contains the Air of 


the whole Tune. Any Tune depends as much on a proper Key, or a 
proper Sound given to that Key, as a Sermon does on a Text : It ends 
the Song as a Period at the End of a Sentence; the Baſs being the Foun» 


dation of all the other Parts. 
Of Tranſpefition of Keys. 


* tranſpoſe ſignifies to remove from one Place to another. The 


firſt Thing to be conſidered is, that Mi is the Maſter-Note, which 


guideth all the reſt both above and below; and alſo bringeth all other ar- 


tificial Keys to the ſame Nature as the two natural Keys, Mi being al- 
ways the next Note above the Key-Note in the flat Key, and | the next 
Note below the Key- Note in the ſharp Key 
Tranſpoſition is perfected by ſhifting or removing of he Mio out of his 
2 Place (which is in B) into any other Letter in the Scale artifici- 
either by Flats, or by Sharps. 
"} by Flats, you muſt firſt ſet a Flat upon B, which removes the Mi ei- 


ther a Fourth above, or a Fifth below; ſo that, by adding a Flat every 


Time on the Line, or Space, where Mi is placed (by one at a Time) it 


cauſeth it to ſhift every Time either a Fourth above, or a Fifth below. 


If by Sharps, it is quite contrary to that by Flats ; for by Sharps it re- 
moves always into the Fifth above, or the Fourth below i its former Place; 
alſo, Mi ſtands always in the ſame Line, or Space, with the Sharp laſt added. 

Tranſpoſition was invented to bring every Compoſition as near as poſ- 


ſible within the Compaſs of the five Lines, when the natural Keys cannot 


keep them within Bounds. Likewiſe to ſet a Tune fo, that any Inftrument 


be brought to ſuch a Pitch as will beſt ſuit the Voices of the Performers. 


Examples of the flat Keys. 
EP AAP te; = 


_ mi, fa, fol, Ia, fa, ſol, 
D made the flat Key, Mi in E. 


C made the flat Key, Mi in D. 
9 9 20 = | S 

La, mi, fa, ſol, la, fa, fol, la. 
F made the flat Key, Mi in G. 


s —+===+ Q. 
h — . 4 . | 
. La, mi, fa, fol, Ia, fa, ſol, a. 
5 B made the flar Key, Mi in C. 
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E made the flat Key, Mi 
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Mi in F. 
e 


id . 3 * vs = ww * [1 b p + < 4 \ 2 - 
p e —_—_—_— n 2 * ; +4 * 
; — N 4 4 eu _ * 4 o 
The ; F N T R 0 D | U © | [ | >. | 


How to tranſpoſe any Tune out of either the rwo natural 
— . by Flaes. Keys, into any 
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E., mi, fa, fol, a, fa, fol, la. 


La, mi, fa, ſol, bn. fa, ſol, la 


Exaniples of the ſharp Keys 


| C the natural ſharp Key, Mi in B. 


e 


J LS 
5353 
| $44 fol, la, fa, fol, la, mi, fa. 

ebe ſharp Key, Min E. 


Fa, fol, la, , Ia, — fa. 


5 B made the ſharp Key, Miin A. 


la, fa, fol, * mi, ſa. 
E made the arp Key, Mi h. 


— 5 


Fa, ſol, la, fa, ſol, OA fa. 
A maig te harp Key, lun G. 


"ek ks a kw 
made the ſharp Key, mi in C. 
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| TH fore'd in B to land bis Ground. 
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fol, la, fa, lob la, mi. 
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